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LOZENGE .

FIRESIDE ia't'_:)WL, SOMETIME i!{_THE MIDDLE OF 2001

EYLE BRUCKMANN I8 THROWING_'.HIMSE.I;F_AROUI;.lD THE STAGE. A LURCHING
CONTRAPTION OF ELBOWS AND KNEES MASHING THAT BATTERED
ACCORDION WITH THE NEUROSIS STICKER ON IT THAT WHEEZES AND ROARS
IN BETWEEN THE DUELING RHYTHMS OF TWO DRUMSETS. WELL, ONE OF THE
DRUMSETS ISN,T ACTUALLY A DREUMSET. AND DAMNIT, NEITHER IS THE
OTHER WHEN YOU GET RIGHT DOWN TO IT. PHILIP MONTORQ, STRIPPED TO
THE WAIST, IS BRAWLING WITH TWO OIL DRUMS, CYMBALS, PIPE, SKILSAW
BLADES AND A WOE; AN UNHOQOLY MENACING CLATTER TH&T'S SOMEHOW
METICULOUS AT THE SAME TIME, MARK STEVENS IS SORT-OF SITTING
BEHIND A SORT-OF DRUMSET — THE SNARE RARELY HAS ANY SNARES,
THERE S NO BASS DRUM AND THE THRONE 5 POST SHEARED IN HALF YEARS
AGO. HE IS SMILING LIKE HE JUST FOUND THE BEST BOOK OF JOKES IN THE
WORID. HE BOUNCES UF AND STANDS AND THEN FLOPS BACK ONTO HIS
WOBBLY AND DAMAGED THRONE OVER AND OVER IN A RHYTHM THAT
PERHAPS RELATES IN SOME WAY TO THE PROPULSIVE REHYTHM HE S
POUNDING OUT ON THE DRUMS. KURT JOHNSON, APPARENTLY OBLIVIOUS
TO WHAT,S HAPPENING ALL AROUND HIM, SHAMBLES AROUND, MNEARLY
ENOQCGEING KEYLE OFF HIS FEET SEVERAL TIMES WHILE WRESTLING WITH
WHAT LOOKS LIKE A BASS BUT SOUNDS MORE LIKE A CHORUS OF LOGUSTS

THAT SOMEBODY § TAUGHT HOW TO SCAT.
ALL OF THIS FRENETIC MOTION IS DIRECTED AT YOU.

YOU ARE IN DANGER HERE

PEN :: JOE CANNON
LENS :: TOBY MORRIS, SANDRA LIMA
DESIGH :: WE ARE COMPANY
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KY'.LE,S ACCORDION BREAKS. HE STOPS IN MID-LURCH AND LOOKS DOWN
OVER IT, TRYING TO LOCATE THE PROBLEM, HE GAN,T. EVERYTHING STOPS.
KYLE,S ON HIS KNEES TRYING TO DO BATTLEFIELD SURGERY. FOR THE MOST
PART THIS INVOLVES FRANTICALLY REMOVING AND REAPPLYING DUGCT TAFE

TO ANYTHING THAT MIGHT — PLEASE GOD — BE THE PROBLEM.

KURT STANDS STILL AND LOOKS DOWN AT HIS BASS FOR A FEW MOMENTS,
HE THEN SHUFFLES SLOWLY, THE PICTURE OF ABJECT CONFUSION, TOWARDS

AN OPEN MICROPHONE. 'I WAS ON MY WAY TO A WEDDING AND THEY TOLD

ME THEY COULD GET ME THERE. WHERE AM I? WHAT S GOING ON?” HE
CONTINUES, UNWINDING A LAZY NARRATIVE ABOUT HOW HE WAS ALL
DRESSED UP FOR A WEDDING BUT WAS KIDNAPPED BY LOZENGE AND FORCED

TO PERFORM.
TOU ARE NOT 1N DANGER BERE.

EYLE HAS LOCATED THE PROBLEM AND HAS FORCED A WAD OF DUCT TAPE

DOWN OVER THE PROBLEM. THE PROBLEM IS SOLVED.

ALL OF THIS FRENETIC MOTION IS DIRECTED AT YOU.

YOU ARE IN DANGER HERE

CORPER FRESS 77
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IF EVERYTHING WORKED FOR
TOO LONG ALL TOGETHER AT
ONCE, IT MIGHT KILL YOU, OR

THEM.

LET S BE CLEAR: LOZENGE IS
NOT ALT CACOPHONY AND
THINGS FALLING APART.
THEY RE AISO CAPABLE OF
QUIET AND TEXTURED GROUP
IMPROVISATION, AND THEY
HAVE A TENDENCY TO MATCH
CEOOKED, JAUNTY BEATS TO
KYLE' S EXTENDED MELODIES
AND WHEEZING CHORDS IN A
WAY THAT MAKES YOU THINK
YOU VE DISCOVERED A RUSTY
MAN-SIZED MUSIC BOX THAT
PLAYS THE FOLK DANCES OF
SLAVIC COUNTRIES THAT DON T
EXIST. BUT CACOPHONY IS
NEVER FAR AWAY. IN THE MIDST
OF QUIET ATMOSPHERES AND
BROKEN FOLK DANGES IT §
ALWAYS PEEKING OVER
SOMEBODY 5 SHOULDER OR
WAITING IMPATIENTLY
BACKSTAGE, AND IS NEVER

GONE FOR VERY LONG.

A FOUR-PIECE FROM CHICAGO BY
WAY OF HOUSTON, LOZENGE
QUCCASTONALLY FINDS A SAX
PLAYER SKILLED AND SKEWED
ENQUGH TO SKITTER QUICKLY
THROUGH THEIR COMPOSITIONS

AND BECOMES A FIVE-FIECE.

78 COPPER PRES:

MOST RECENTLY THIS HAS MEANT
INTERMITTENT LIVE SHOWS WITH
BURLY GERMAN IMPROVISER
BORIS HAUF. BEFORE THAT, AND
UNTIL SHORTLY BEFORE HIS
UNTIMELY DEATH IN DECEMBER
2000, THEY PLAYED WITH JOHN
ROBBINS, WHO RECORDED WITH
THEM ON THEIE SECOND ALBUM,
poozy. (KyLE: "HE JOINED
LOZENGE WHEN WE MOVED TO
CHICAGO...THEN HE LEFT. ).
THE CORE OF THE GROUP 1§ KYLE
MASHING ON ACCORDIONS, A
MOOG, AND AN OBOE WHEN ITS
MIC ISN T BROKEN, KURT
PLAYING WHAT LOOKS LIKE, BUT
RARELY SOUNDS LIKE, A BASS,
PHILIP PLAYING WHAT HE
AFFECTIONATELY REFERS TO AS
"TRASH, AND MARK PLAYING
HIS SORT-OF DRUMSET. A NEW
ALBUM IS5 AVAILABLE FROM SICK

ROOM RECORDS THIS FALL.

IT'S DIFFICULT TO DEFINE THE
KIND OF MUSIC THAT LOZENGE
PLAYS. IN FAQT, WHEN L
BROUGHT IT UP DURING THE
INTERVIEW, THEY COULDN T
AGREE. I CALLED THEM A ROCK
BAND. THEY DISAGREED WITH
ME. KURT CLAIMED THAT

THEY'RE A PUNK BAND. PHILIP

EXPLAINED THAT THE OTHER
MEMBERS OF THE BAND CALL
LOZENGE A PUNK BAND FOR THE
SOLE PURPOSE OF
ANTAGONIZING HIM. THE
OTHEES CLAIMED NOT TO HAVE
ANY IDEA WHY PHILIP FINDS
THIS ANTACONIZING, AND
UNDER PRESSURED
INTERROGATION, EVEN HE
RELENTED A LITTLE:

BHILIP: 1 DON T SAY WE RE NOT

SEXAGTLY, IT S JUST THAT... WE

BON T WEITE FUNKE MUSIC, BUT

WE ARE A PUNK BAND, HOW S
FEATT

EYILE: OK, WHATEVER.

LTATER ON KYLE SPOEKE ABOUT
LOZENGE,S MIUSTO IN TERMS OF

“RITUAL STRUGIURE AND

“OTHER STATES OF CONSCIOUSNESS,

SUGGESTING THAT IT § AT LEAST
PARTIALLY INSPIRED BY THE
TRANCE MUSIC OF SOME EASTERN
RELIGIOUS TRADITIONS. THE
DISSENSION WAS PALPABLE AT
THIS POINT:

KYLE: § BEALLY BELIEVE IN
SENSORY OVERSTIMULATION.
THAT S HOW ¥OU GET TO THAT
OTHER STATE OF CONSCIOUSNESS.
IT S A CHEAP VERSION OF
TRANCE WHERE WE DON T...

PHILIP: {LAUGHING) PLAY THE

SAME THING FOR THREE HOUERS... !

KYLE: YEAH.

PHILIP: WE C_-!\!\'-,T BE TRANCE
MUSIC, OUR SONGS ARE ONLY
SIX MINUTES LONGI

KURT: IT DOESN’T HAVE TO DO
WITH TIME... T:M HERE TO TELL
YOu IT DOESN}'I‘. I D(_‘!N"l'
REMEMBER TOO MANY OF OUR
SHOWS.

MARK: 'WE’R'E NOT QUITE SURE

WHY THAT IS.

PHILIF PERHAPS FUT IT BEST
TOWARDS THE END OF THIS DEBATE:
PHILIP: I DON,T WANT TO BE IN
MY REGULAR DAY-TO DAY STATE
OF MIND ON STAGE. AND I
DON"l' WANT ANYBODY ELSE TO
BE EITHER. YOU CAN MAEKE AN
ARGUMENT THAT T'H.AT'S THE
SAME AS CREATING A RITUAL
SPACE, BUT THERE ARE TOO
MANY OTHER CONNOTATIONS
WHEN YOU BAY 2 Rl’i'U;\L.” l"i“S
SOMETH}'N, AMND ITrS NOT JUST A

REGULAR SOMETHIN .

MY BEST ATTEMPT IS THIS:
LOZENGE PLAYS FRENETIC ROCK
music (I KNOW, THEY
DISAGREE) THAT S STRUCTURED
MORE LIKE JAZZ, BUT WHICH IS
BUILT ON MELODIES THAT BEAR
MORE OF A RESEMBIANGE TO
EASTERN EUROPEAN FOLK MUSIC
THAN ROCK OR JAZZ. ALL OF

THIS OCCURS THUNDEROUSLY

LOUDLY; THEN A LITTLE QUIETER
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= OR PERHAPS ALMOST BOOKING PUNK AND ETC. DISASTER, STUMBLING OVER THEIR WAY IN AS WE GO ALONG.
SILENTLY — AND THEN SHOWS AT THE FIRESIDE BOWL THEMSELVES AND EACH OTHER MARK: AND YEAH I THINK IF
THUNDEROUSLY AGAIN. AND ELSEWHERE IN CHICAGO LIKE ONLY EXPERTS IN WE LEARNED SONGS FASTER IT
BRHYTHMICALLY, THEY RARELY FOR CLOSE TO A DECADE, CRAM SLAPSTICK CAN. MAYBE WOULDN T HAPPEN AS
ONLY HAVE ONE THING GOING PRETTY MUCH WHATEVER NOISE MUCH. (LAU(;HS.) AT LEAST
ON AT ONGE. THE FOUR HE WANTS INTO THEIR BACK KYLE: THE DEGREE TO WHICH THAT S THE DIRECTION T M
INSTRUMENTS MIGHT ROOM EVERY NIGHT. WE ARE THAT HAPPENS VARIES FROM HEADED NOW. SINCE I CAN T
CONVERGE ON A JARRING JUST ABOQUT TO BE SUBJECTED SHOW TO SHOW, BUT IT § LEARN SONGS FASTER...

DANCE, DISSOLVE INTO CHAQS, TO SOME PERFECTLY WRETCHED PRETIY ACCURATE. KYLE: YOU JUST DON T WANT
RECOMBINE INTO A DIFFERENT BANDS FROM COLORADO BEFORE RURT: IT WILL BE VERY HIGH TGO LEARN THEM.
DANCE AND THEN ONE OR TWO LOZENGE GETS TO TAKE THE TONIGHT. . MAREK: 1 PUT THE PARTS OF
MIGHT DIVERGE AGAIN FROM STAGE FAR TOO LATE, TO FAR | KYLE: PARTIALLY BECAUSE WE THE ONES I SORT OF
THE REST LIKE A LAZY EYE, TOQ FEW. RENOW THE SONGSE SO KNOW TOGETHER IN
MAKING YOU WONDER WHO'§ WELL...PARTIALLY BECAUSE WE DIFFERENT WAYS.
GOING TO START FOLLOWING I BEGAN OUR CONVERSATION BY PLAY AT A HIGH ENERGY LEVEL, KURT: AN IMPROVISEER!
WHOM. NO OTHER GROUP I TELLING THEM ABOUT A AND WE FUCK UP A LOT. AT SOME JOE: YEAH I M TRYING TO
ENOW OF CAN smm:nmaousw" pr.sc:mﬁio’n 'pm'z..::? ONGE POINT WE JUST CHOSE TO MAKE FIGURE OUT IF YOU RE
MAKE YOU WANT TO DANCE OEFEX’ED. OF WHAT THEY DO ON THAT AN ASSET AS OPPOSED . DESCRIBING IMPROVISATION,
SPASTICALLY AND FORCE YOU STAGE: WE VE BEEN PLAYING To. oR...
TO STAND STOCK STILL IN -TbG‘E‘t‘HER FOR ALMOST TEN MARK: NOT AN ABSET. MARK: I DON T KNOW WHAT
TENSE EXPECTATION. YEARS, SO PRETTY MUCH WHAT PHILIP: LIABILITY! YOU CALL...

WE DO NOW IS GET ON STAGE EYLE: THANE YOU. KURT: IMPROVISATION FOSING
I 5AT DOWN TO SPEAK WITH THE AND TRY TO MAKE TROUBLE FOR PHILIP: BUT SOMETTMES tj:t“’s AS PREEXISTING MATERIAL.
FOUR OF THEM ON A MONDAY EACH._OTHE'R." FOR EXAMPLE, NOT A FUCK—UP. SOMEITMES 1 JOE: SO WHEN YOU RECORD...
NIGHT, JUNE I0, 2002, BEFORE HE E'X‘PLMNED, KURT MIGHT IH!NK"I‘HE_RE}S SOME : : KURT: IT S A4 PROBLEM.
THEIR SHOW AT THE PRODIGAL PLAY A REFRAIN ONGE, BUT Dl’.’u:sﬂltﬂ‘t_lm'(}ﬁ-m\w'l?ﬁ}icmﬁo. JOE: T TAKE IT YOU CONSIDER
SON IN CHICAGO. THE THEN REFUSE TO PLAY IT THAT § wH'_ixT I IIKE BETTER, S YOURSELVES MORE OF A LIVE
PRODIGAL SON ITSELF IS AN CORRECTLY FOR THE REST OF BEéAusE WHEN YOU .CAN TELES BAND.
UNUSUAL PLACE. IT S A THE PIECE AND FORCE THE FT'8 ON PURPOSE,.. WHEN IT'S KYLE: WELL, SEEING AS WE VE
LINCOLN PARK BAR, COMPLETE OTHERS TO WORK AROUND HIS CLEAR ENQUGH TO ME ITS NOT RECORDED THREE TIMES IN TEN
WITH OVERPRIGED PUB FOOD REWORKING OF THE SONG. A MISTAKE I'LL RUN WITH IT YEARS...
AND A BEER LIST THAT WITH LESSER MUSICIANS THIS INSTEAD OF TRYING TO HOLD KURT: AND THE LAST TIME WE
REQUIRES ITS OWN MENU. WOULD BE A DISASTER, BUT THE SONG TOGETHER. RECORDED WE WERE DEAD SET
HOWEVER, THEY DO HAVE PABST WITH LOZENGE YOU JUST GET KYLE: A LOT OF THE SABOTAGE ON DOING WHAT WE DO LIVE
IN CANS, AND FOR SOME TO WATCH THEM CAREEN STRATEGIES ARE BUILT INTO THE BUT THEN WE DIDN T.
REASON OR ANOTHER THEY LET QUICELY AND INTREPIDLY SONGS AT THE BEGINNING, BUT PHILIP: WE EXPLICITLY SAID WE
BRIAN PETERSON, WHO S BEEN THROUGH AN ONGOING MORE AND MORE OF THEM CREEP WERE GOING TO DO ALL OF THESE
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THINGS, AND WE DIDN T DO
ONE OF THEM. WE WERE GOING
TO DO WHOLE SETS IN THE
STUDIO AND NOT STOP.

KYLE: WE GOT SPOOKED. WE
PROBABLY “'EREN‘T DRUNK
ENOUGH.

JOE: T VE O TIGED THAR
STACE THERE S THIS MORE
THAN SEMI-STRUGTURED
IMPROVISATION GOING ON
BETWEEN THE FOUR OF YOU,
BUT AT THE SAME TIME 'I'.HERE,S
A LOT OF AGGRESSION
DIRECTED TOWARDSE THE
AUDIENCE.

KYLE: AGGRESSIONT

PHILIP: '[T,S NOT AGGRESSION,
I'l',s VIOLENCE.

KURT: no!l

JOE: WOW, I D LIKE TO SEE YOU
WORK THAT DISTINCTION OUT,
I8 IT LIKE THERE’S VIOLENGE IN
A THUNDERSTORM, BUT NOT
AGGRESSTON?

PHILIP: EXACTLY! THERE,S
ANGER IN AGGRESSION. IT 8
DIRECTED AT SOMETHING.,.
!T,S MEAM, “’E‘RE NOT MEAN.
KYLE: I DO FEEL VERY
STRONGLY THAT WE‘RE NOFE
MEAN. THERE HAVE BEEN
SHOWS THAT HAVE FELT
REALLY... ICKY... TO ME
BECAUSE THERE'S BEEN

TENSION WITH THE AUDIENCE.

BUT GEWNERALLY, I FEEL THAT

WHAT WE DO IS REALLY JOYFUL,
AND WHEN THE AUDMENCE
SEEMS TO GET THAT IT WORKS
REALLY WELL.
JOE: I THINK I MISSPOKE WHEN
1 SAID T AGGRESSION. 1
WANTED TO SAY THAT THERE'S
THE FOUR OF YOU
COMMUNICATING WITH ONE
ANOTHER, BUT AT THE SaME
TIME 'I'HERE,S A LOT 0_1" FORCE
DIREOTED OUTWARD TOWARDS
AN AUDIENGE. I M WONDERING
HOW THE TWO OF THOSE .
RELATE IN THE WAY YOU THINK
ABOUT WHAT YOU DO.
EURY: THERE ARE A LOT OF
TIMES WHEN I M PLAYVING § JUST
DON'T NOTICE ANYIHING. 1
SOMETIMES JUST KEEP MY EYES
CLOSED. KYLE HAS KNOCKED
ME ON MY 458 BEFORE BECAUSE
LJUST ;l;n':a"r ENOW HE WaS

- COMING.
KYLE: I DEFINITELY FEEL

: (‘.'(_’:«MPE_I_':T_E})'- TO PUT ON A
SHOW, T Kvow THAT SOUNDS
HORRIBLE, BUT I FEEL LIKE IT'S
PART OF...
PHILIP: HORRIBLE?
KYLE: I DEFINITELY 0O CRAZY
ON STAGE IN WAYS THAT I
PON'T IN PRACTICE,
MARK: BUT THAT § ALSO MORE
FUN FOR US."EVEN IN THE
PRACTICE SPACE IT'§ MORE FUN

IF EVERYBODY 5 FREAKING OUT.

EKYLE: I GUESS TIIAT‘S WHY I
HEMMED AND HAWED ABOUT
“PUTTING ON A SHOW
BECAUSE I DO-N’T FEEL THAT
'[T'S FAKE.

PHILIP: I DON,T WANT PEOFPLE
TOOWATCH Tl'll?: BAND AND
A-?P’RECIATE THE BAND .}.'_YK.E z
Tsov, HE'S craziER NN,
LOOKIT THEM CRAZY WILLEE
3o¥s!” 1 WoULD LIKE PEOPLE
TO BE ENGAGED 50 THAT KIND
OF REFLECTION ON WHAT §
HAPPENING 18 IMPOSSIBLE.
THAT 'S AS CLOSE TO
AGGRESSIVE AS T THINK WE
GET. IF WE RE PUTTING ONA
GOOD SHOW PEOPLE WON T BE
ABLE TO STAND THERE AND
STROKE THEIR CHINS AND
THz-m.c ABOUT IT: THEY LL HAVE
TO DO T-HElR .TH_I}.\II_'_:TH G AFTER

THE SHOW.

R EaES

JOE: THAT SAID, (_',ftb_i'_ s_‘rﬂ_\GE,
HOW MUGH OF & CREATIVE
FORCE IS YOUR CRAP BREAKING
ALL THE —_['Il.‘IE?

ALL: (LAUGHTER)

EYLE: WE D PREFER NOT TQ
BREAK STUFF.

MARK: WE COULD USE SOME
WORK ON THAT.

EYIE: WE WOULD PREFER NOT

TO BREAK THINGS, BUT THE

EXTREMITY OF THE
PERFORMANCE SEEMS TO HAVE A&
WAY OF MAKING THAT HAPPEN.
AND WE RE PLAYING
COMPLETELY RIDICULOUS
INSTRUMENTS, I M PLAYING AN

AGGORDION, WHIGH WASN T

S MEANT TO SURVIVE WHAT I DO

O T

_]t}E: 50 15 IT AN APPROPRIATE

QUESTION FOR ME TO ASK WHY
YOU PLAY THESE RIDICULOUS
INSTRUMENTS®

MARK: YES! vEs! mave Hiu
ANSWER THAT!

JOE: 507

.KYLK:. HAB]"[.‘ WELL, PREVIOUS
T(:) LbZENGE I WAS INGANOTHER
BAND. :».AND WE MEANT WELL
BIFE ;

PHILIP: GUTLOGIC!

KYLE: YEAH, BUT IT WOUND UP

BEING EEATLY...

PHILIP: Gu-r_:_ocxc! HE'S

EMBARRASSED OF THE NAME,

AN DOESN—‘T LIKE TO SAY IT.

KYLE: ...PRETENTIOUS AND d
TAKING QURSELVES WAY TOO

SERIOUSLY,

KURT: (SHAK[NG HIS HEAD

SADLY) NOT EVEN LEGENDARY.

KYLE: IT KIND OF STARTED OFF

AS THIS HORRIBLY TURGID

INDUFSTRIAL GOTH KIND OF

THING AND THEN IT GOT 50

THE DRUM MACHINE AND THE

KEYBOARDS WERE KICKED OUT
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OF THE BAND AND IN THE END
IT WASN T FUNCTIONING
ANYMORE BECAUSE I WAS
BASIGALLY JUST FLAYING A
FLOOR TOM, A METAL SHELF,
AND A PIPE AND TRYING TO
SING AT THE SAME TIME. IT WAS
THAT RETARDED.

PHILIP: AND?

KYLE: HUH?

PHILIP: ANDT

KYLE: OH, AND A GUITAR, 4
BASS AND A MUCH MORE
RUDI)ﬁENT_&RY VERSION OF
FF'IIIJP'S D.R‘:FM EIT A.'i'TER‘
[evriosic] ENDED 1 wANTED
TO DO SOMETHING THAT WOULD
NOT EVER BE IN DANGER OF
TAKING ITSELF TOO SERIOUSLY
AGAIN. SOMETHING THAT HAD

SABOTAGE BUILT RIGHT INTO IT.

I NEVER KNEW HOW TO PLAY THE ©

GUITAR AND I WAS TOOQ LAZY TO
LEARN. PLAYING SYWNTHESIZER
JUST DIDN T SEEM LIKE A

WORT QPTION AT THE TIME.

AN AGGORDION!

JOE: 50 YOU WANTED TO LOOK
LIKE A TOTAL JACKASS
WITHOUT LOOKING LIKE A
TOTAL JACKASSY

EYLE: RIGHT, EXACTLY. I
WANTED TO LOOK LIKE A
DIFFERENT KIND OF TOTAL
JACKASS.

EURT: FAILURE ON BOTH
COUNTS.

KYLE: AT THE TIME I WAS
LOOKING LIKE & TOTAL
HISTRIONIC DRAMA—QUEEN
KIND OF JACEASS, L TATSG JUST
LOVE THE KIND OF CREEPY
DEGREFPIT MECHANIGAL

ASSOCIATION OF THE

TACCORDION. LIKE ONE OF

THOSE COIN OPERATED
ORCHESTRAS. THE SENSE OF
INCREDEBLY CONVOLUTED
MECHANICAL SYSTEMS FATLING
AND BREAKING DOWN AND
FATLING APART. THE

ACCORDION IS PERFECT FOR

(Lavcrs)

PHILIP: T DON T ACTUALLY PLAY
ANY OF THE DRUMS 1 INHERITED
FROM GUTLOGIC ANYMORE... I
ADDED A EICK PEDAL AND A
SECOND CYMBAL AND AIL THESE
BARS AND PIPES AND SAW BLADES
AS I BECAME PROCRESSIVELY ...
SOMEWHAT LESS INCOMPETENT
AS A DRUMMER.

EYLE: THE ROLE OF THAT
INSTRUMENT HAS EVOLVED
SIGNIFICANTLY.

PHILIP: OH, I DON T KNOW, I
HAVE MORE PITOHES NOW. I
DON'T KNOW, WHAT DID [ USED
TO DOT

KYLE: MORE WANGING.

PHILIPi MORE WANGING?

KYLE: YEAH, IT'S MORE

INTEGRATED NOW.

MACHENES BREAKINGDOWN
ONSTAGE TONIGHT, LOZENGE IS
4 CLATTERING WRECK. IF I

WERE TALEING ABOUT MOST

KURT: ALTHOUGH THERE ARE
SYNTHESIZERS ON THE FIRST
arsum [PLENUM]. PRETTY
STUNNING, PRETTY STUNNING
STUFF. (CHUCKLES.)
EYLE: AND WHEN I WOULD JUST
SING I FELT LIEE A TOTAL
_]ACK.AES- I NEEDED SOMETHING
IN MY HANDS 50 [ WOULDN T
 FEEL LIKE A TOTAL JACKASS.

MARK: (LAUGHING)} SO HE GOT

THAT.
MARK: AND ['TTS EASY TO BREAK.
KYLE: YES. AND WHEN YOU PUT
IT THROUGH THE RIGHT PEDALS
IT SOUNDS LIKE A FUCKING
HELIGOPTER IN A WAY THAT A
GUITAR JUST GAN T.

MARK: THE ACCORDION MAKES
GREAT SOUNDS, BUT IT § HELL
TO MIX. (PAUSE) SO, ABOUT

THE METAL PERCUSSION...

ANY OTHER GROUP THAT WOULD
BE AN INSULT. BUT IN THIS
CASE IT 8§ ALL ACCORDING TO A
PLAN. NONE OF THEIR
INSTREUMENTS SEEM TQ BE
BREAKING, I-IUWEVER, WHICH
I8 UNUSUAL. IT MAKES ME
WONDER IF THE PLAN IS GOING
ENTIRELY ACCORDING TO PLAN.
KYLE IS STOMPING ARCUND AND

WOBBLING BACK AND FORTH,

FORCING ANGERY SOBS OUT OF
HIS HAPLESS AND BATTEEED
ACCORDION. BUT HE § STONE-
FACED, AND HIS EYES ARE
LOCKED UNWAVERINGLY ON
PHILIP. HE’S WAITING FOR
SOMETHING. PHILIP FOR HIE
PART I8 AITERNATELY STANDING
TP BOLT STRAIGHT AND
HUNCHING DOWN INTD A
CROUCH, DEPENDING ON
WHERE ON THE OIL DRUMS,
LENGTHS OF PIPE, AND
ASSORTED BITS OF SCRAP METAL
HE'S BEATING. I AM REMINDED
OF THAT OLD BILLY CRYSTAL
GAG ABOUT A DOG HUMPING
YOUR LEG WHILE HIS FACE
LOOGKS LIKE HE § READING THE
WALL STREET JOURNAL. THAT
AND KAFEA. NOT THE GLOOMY,
PARANOID CARICATURE THAT
HOBBLES AROUND UNDER THE
TERM "KAFKA-ESQUE’, BUT
THE SLAPSTICK KAFEKA WHO
READS LIKE CHARLIE CHAPLIN
GAREENING THROUGH THE SET
OF METROPOLIS, SENDING PROPFP
MACHINERY, MAN-SIZED
CLOCKS AND SULTRY ROBOT
TEMPTRESSES FLYING IN HIS
WAKE. APPARENTLY, KYLE GETS
WHAT HE'S WAITING FOR FROM
PHILIP BECAUSE SUDDENLY
EVERYTHING GHANGES. HE
TURNS SHARPLY ON HIS HEEL

AND THE PREVIOUSLY REPEATED
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stompstompstompwheeeeeeeceeze!
VANISHES INTO A BEWILDERINGLY
PRECISE FLURRY OF METAL AND
SKINS WITH KU.E.T,S BASRS
RIDING ABOVE IT IN A
MELODIOUS DISTORTED WHINE.

THEY CALL THIS ONE ~ STUMBLOR.

A5 THE SHOW CONTINUES, THE
PLAN BECOMES APPARENT. IT"S
PHILIP § TURN TO FLY APART
TONIGHT. HE ROCKS BACK AND
FORTH, STARTS AND STOFS, AND
OCCASIONALLY PRODUCES FROM
THE BOWELS OF HIS BELOVED
TRASH A RANDOM PIECE OF
METAL THAT HAS DISPLEASED HIM
IN SOME WAY AND FLINGS IT TO
THE GROUND. THE MACHINE I35

BREAKING DOWN, AS PLANNED.

JOE: I LIKE THE WAY YOU TALK
ABOUT YOUR COMPOSITION AND
PERFORMANCE IN TERMS OF

COMPLICATED MECHANICAL

INSEREMENTS BREARING DOWN -
I DOX T KNOW IF YOU WANT 1O
EXPAND ON THAT, BUT I’D,'LIKE"
YOU TO SAY SOMETHING MORE :
ABOUT HOW YOU COMPOSE. :
KYLE: WELL...

JOE: BECAUSE YOU DON'T
WRITE NORMAL SONGS.

KURT: WELL, NOT QUITE. KYLE
DOES SORT OF WRITE NORMAL
SONGS. THEN HE BRINGS THEM

TGO Us...

8% COPFER PRESS

EKYLE: IT‘S CHANGED. AT THE
BEGINNING 1 USED TO WRITE
EVERYTHING AND RKIND OF
SHOVE IT DOWN EVERYONE S
THROAT. EURT WOULD RESIST
THE MOST. HE D UNLEARN AND
“FORGET” THINGS AND CHANGE
THEM, AND WHAT HE DID
ALWAYS ENDED UP BEING MORE
BRILLIANT THAN WHATEVER
THE HELL I HAD THOUGHT UF
IN THE FIRST PLACE. AND AS
n',s GONE ON, THAT PROGESS
HAS EXPANDED AND NOW
EVERYONE HAS MORE INPUT.. WE
NOW HAVE SOME SONGS WHERE
WE VE ALL CONTRIBUTED PARTS. ..
MARK: 1 THINK THE SONGS
HAVE D_EVE,LQ'PfiD THE J'_(??Jf_;EB,
WE'VE BEEN TOGETHER., ..

WE VE HEADED MORE IN THE -
DIRECTION OF ELEMENTS THAT
ARE BDESICNED TO FALL AP'..*‘LJ?T-

PARTS WHERE TWO OF US ARE

BEEN THAT “-'R'RE NOT WRITING
MUSIC THAT OOH, WELL
THAT S VERY GOMPLICATED. .
CONGRATULATIONS. WE'VE
ALWAYS TRIED TO... MAKE
MUSIC COMPLEX IN ORDER TO
DISORIENT. .. AND TO OVERWHELM.
MARK: AND TO BE CQATCHY.
KYLE: TEAH, AND TI{ERE,S
AELWAYS SOMETHING, TI—IERE=S
ALWAYS A REFERENCGE IN THERE
SOMEWHERE. ALWAYS
SOMETHING THAT § VAGUELY
FAMILIAR, BUT IT'S WRONG. ..
VRS FWEISTED, 1T’ WARPED [N
SOME WAY.
PHILIP: YOU GET A LOT OF
MATH=Y BANDS THAT SOUND
LIKE ORGANIC CHEMISTRY
 EQUATIONS. 1 FEEL LIKE, |1
nf».mx A#pmcisn_now
DH‘F:CULT 1T MUS‘T HAVE BEEN
TO LEARN THAT, YOU uus”z

REHEARSE A WHOLE LOT MORE

TOGETHER AND THE OTHER TWO

ARE COMPLETELY -FREE, OR

THREE PEOPLE ARE PLAYING
e BUT N
DIFFERENT SIGNATURES, BUT
ONE IS FREE, WE VE ADDED
MORE ELEMENTS LIKE THAT AS
WE‘VE CONE ALONG.

KYLE: WE RE DIXTELAND, REALLY.
MARK: IT § JUST ICING ON THE
CAKE WHEN THE INSTRUMENTS
BREAK.

KYLE: THE HOPE HAS ALWAYS

: n
AN,

BUT 1 DON T
TIKE IT: :

MARE: IN PEOG AND MATH
ROCK THERE ARE A Lot OF
COMPLEX THINGS GOING ON,
BUT I'T'S VERY GCLEAN AND
INTERLOGKING. [ SEE US
HEADING MORE TOWARDS MANY
IAYERS OF COMPLEXITY, AND
MANY DIFFERENT THINGS
GOING ON BUT NOT REALLY
INTERLOCKING TOGETHER. IT §

A LITTLE HARDER TO PULL THE

INDIVIDUAL PIECES APART. IT S

1

MORE CHAOTIC.

PHILIP: AS OFFOSED TO OUER
INSTRUMENTS, WHICH LARGELY
BREAK DOWN DUE TO ABUSE
AND NEGLECT, WHEN THE
SONGS COME APART IT §
BECAUSE...l THINK THERE’S
BEEN A TENDENCY FOR US OVER
TIME TO TEY TO KEEP
GENERATING MATERIAL THAT,S
SLIGHTLY TOO DIFFICULT FOR
US TO PLAY, WHICH MEANS
THAT THE SONGS ARE GOING TO
GET MORE AND MORE ROUGHED
UPE AS WE GO ALONG. AND THAT
PRODUCES A MUCH MORE
INTERESTING... IT § NOT JUST
SHIT THAT S DECREPIT OR THAT
WE CAN!T QUITE GET THROUGH
IT, IT'S MORE & SENSE OF
WINDING SOMETHING UP TOO
TIGHTLY, OF ELEMENTS

PROLIFERATING UNTIL THEY —

BECOME UNINTELLIGIBLE.

HERE § JUST A GCERTAIN

SONG 50 MANY TIMES THIS ONE

WA AND THEN JUST INTRODUCE

SOMETHING COMPLETELY
MOVEL, OR FUCK UP BY
ACCIDENT. THEN EVERYONE'S
LIKE “WHAT THE FUCK § GOING
ox?” AND THEN JUST TO SLIDE
BACK IN.
JOE: JI'EEA'IJS SOMETHING THAT

1
I VE ALWAYS NOTICED. MOST
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BANDS TREY TO FIND THE
QUICKEST AND MOST EFFICTENT
WAY TO GET BACK ON TRACK IF
THEY SCREW UP. LIKE A GOOD
BAND I3 A BAND THAT DOESN T
FALL APART WHEN THEY FUCK
UP... BUT YOU GUYS FUCK UP

AND THEN... FIND OUT A WAY

TO BREAK I'T WORSE,

AWW SCHUCKS... I LIKE
REATES THIS FEELING
OD WHAT §
GOING ON? THERE'S THIS
THING AT WORK ANDN_DON'T
QUITE UNDERSTAND BUT
THERE'§ THIS THING ROLLING
DOWN THE HILL OUT OF
CONTROL AND I DON'T KNOW
WHEN IT'§ GOING TO, WHEN
IT's GoING TO GIVE.” 1 FIND
THAT, ..

PHILIP: WE DO A LOT OF

FANTASIZING, WELL KYLE

THAT WAS.

PHILIP: IT SEEMS TO ME THAT
THE PEOPLE THAT COULD
POSSIBLY BE AS SCANDALIZED
AND DISORIENTED BY QUR
MUSIC AS WE SOMETIMES WisH
THEY WOULD BE ARE LIKELY TO
BE SLIGHTLY TOO

SOPHISTICATED LISTENERS TO

REACT IN THAT WAY.
KYLE: OK, I M NOT SAVING
THAT “"E‘RE J0O BRILLIANT THAT
NO LISTENERS CAN COUNT FIVES
OVER SEVENS, BUT I JUST LIKE
THE FEELING OF I ALMOST
UNDERSTAND WHAT § GOING

ON, BUT OH MY GOD, WHERE D

HAT COME FROM?

HarrENING! P NT's LikE

VENTRILOQUIZING BN AUDIENGE

MEMBER,

LDON T"‘“}nn

=

MOSTLY. HE LIKES TO FANTASIZE
ABOUT THE EFFECT WE CAN
CONCEIVABLY HAVE ON SOME
MAGICAL AUDIENCE THAT 8
SIMULTANEOUSLY COMPLETELY
OPEN TO-EVERYTHING WE RE
DOING AND COMPLETEL
ABOUT STRANGE MUSIC.
KYLE: IS THIS WHAT I
FANTASIZEBOUT P

PHILIP: 50 TH /' RE 30

MREAKED OU AT THEY PASS
OUT OR SOMETHING.,

KYLE: I WAS WONDERING WHAT

ANYBODY REALLY THINKS THAT.
KYLE: WELL, THAT § HOW 1
FEEL WHEN T M PLAYING.

PHILIP: ...T WOULD LIKE IT IF
PEOPLE REACTED THAT WAY TGO

OUR SONGS.
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